
	

	

 
 

 
 

Giovanni Francesco Romanelli 
Viterbe 1610 – 1662 Viterbe 

 
Thalia 

Black chalk, red chalk 
 379 x 292 mm, 14 15/16 x 11½ in. 

Illegible inscription in black chalk in top right  
Inscription on the verso of the mount in pen and brown ink in lower left: […] P. Dijonval à Le Roy. 

 
 

Provenance: 
Gilbert Paignon-Dijonval (1708 – 1792); 

Joseph-Hyacinthe-François-de-Paule de Rigaud, comte de Vaudreuil, Paris;  
His sale, Paris, 26 November 1787, p. 65, lot 132; 

Vincent Donjeux, Paris;  
His sale, Paris, 29 April 1793, p. 117, lot 440; 

Jean-Baptiste-Pierre Lebrun (annotation in the sale catalogue  
of the collection of Vincent Donjeux in the INHA); 

Jean-Baptiste-Florentin-Gabriel de Meyran, marquis de Lagoy (L.1710);  
Moriz von Fries (L.2903); 
Franz Pokorny (L.2036); 

Private collection, Germany 
 
 

 



Giovanni Francesco Romanelli was one of the most important baroque painters of the seventeenth 
century. Trained in Rome by Pietro da Cortona, whom he assisted in the execution of the frescoes at 
the Palazzo Barberini, Romanelli quickly distinguished himself as a great decorator. He obtained 
important commissions, executing, among others, the decorative cycle The Life of Countess Mathilde of 
Tuscany in the Vatican, and the mythological scenes of the Palazzo Altemps. His reputation brought him 
to Paris in 1646 where Cardinal Mazarin commissioned him to decorate the Hôtel de Chevry-Tubeuf, 
now the Bibliothèque Nationale de France. This decoration introduced to France the latest innovations 
of Roman art in the domain of ceiling decoration and exerted a decisive influence on the art of Charles 
Le Brun and his decorations for the Palace of Versailles. Romanelli returned to Rome in 1648, where he 
continued to receive important commissions. In 1655, the artist went back to Paris to decorate the 
queen's apartments in the Louvre Palace. 
 
The present drawing features Thalia, the muse of comedy, with two theatrical masks at her feet. In 
ancient Greek, Thalia means "the joyful, the flourishing one", which explains the playful mood of the 
young woman in the drawing who reveals herself by throwing off her draperies, like a theatre curtain 
rising at the beginning of a performance. The drawing is characteristic of Romanelli's art. The artist 
executed many allegories during his career, in his ceiling decorations but also as independent works of 
art. In comparison, one can mention his painting Euterpe, muse of music, housed in the Galleria 
Pallavicini, Rome,1 and the preparatory drawing for that painting in the Real de Bellas Artes de San 
Fernando, Madrid.2 Leaning against a tree, Euterpe is presented in a pose similar to that of Thalia.  
 
This drawing is a fine example of the composed, graceful, and powerful style of Romanelli, which offers a 
synthesis between the austerity of Poussin and the ardor of Bernini. The artist has a very distinct way of 
using chalk, which he applied in fine, precise, and restrained hatchings. The intensity of the red-orange 
drapery brings vigor and energy to the composition.  

	
1 Oil on canvas, 140 x 107 cm. See F. Zeri, La Galleria Pallavicini in Roma, Firenze, 1951, p. 227-28, fig. 420.  
2 Black chalk, red chalk, 210 x 165 mm. See B. Kerber, « Nachtag zu Romanelli », in Giessener Beitrüge zur Kunstgeschichte, 1997, 
vol. 10, p. 63, fig. 7. 


