
LIVIO AGRESTI 
Forlì ca. 1510 - Roma 1579
Madonne et enfant
Plume et encre brune aquarellé 260 x 180 mm

It is a flickering pen that describes the contours of this fascinating drawing, as 
if the forms were shifting, blurring, seen through the air of clouds.
The Madonna sits on a clot of cirrus clouds, her gaze downwards, while the 
child, restless, clings to her neck, turning to look down on the opposite side.
The 'expanded' structure of the Virgin, the draperies described in heavy folds, 
as of thick cloths, the layout with solemn volumes, declare that we are in front 
of a 16th-century Roman drawing, and, inevitably, Michelangelo docet.
On the great Tuscan, grafts by Perino del Vaga and especially Taddeo Zuccaro.
It is precisely that shifting of the masses, that loosening of the drapery, almost 
as if it could not support the weight of the majestic volumes, that directs the 
drawing directly to the name of Livio Agresti.
Thus, compare our Madonna and Child with reliable sheets by Agresti such as 
Christ Healing the Paralytic in Florence, Gabinetto Disegni e Stampe degli Uffizi 
(no. 1885 F.), a preparatory study for the fresco in the third chapel on the right 
in Santo Spirito in Sassia in Rome and, except for the degree of finish - black 
pen with brown watercolour and white lead highlights that, like a real model - 
one can note the same way of constructing the figures by expanded volumes, 
the drafting of the watercolour, linen to the recurring and characteristic way of 
closing some of the folds with raised "buttonholes".
Further defining the attribution to Agresti of our sheet is the drawing with 
Madonna and Child, St. John and Angels on the Clouds in London, British 
Museum (18Bo-10-9-31), already attributed by A. Popham attributed it to 
Girolamo Siciolante da Sermoneta, with whom Agresti shares the same style 
choices, and by the same scholar later attributed it to Livio Agresti, where the 
whole composition is reminiscent, opposite the overlapping of the Madonna's 
feet, the faces of both the Virgin and the child are very similar, almost as if the 
two drawings were connected if it were not, as I believe, ours a little freer and 
more open, with a more delicate and more delicate style.
freer and more open of a more advanced time.
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